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Transatlantische Impulse.
15 Jahre Villa Aurora

Akadem e der Kinste, Berlin, 2010

Curated by Sabrina van der Ley and Markus Richter
Conmi ssioned by Villa Auroa ForumBerlin / Villa Auroa, Pacific Palisades

Artists:

Colin Ardl ey, Hei ke Baranowsky, Rosa Barba, Marcel Bihler, Jorg Birkle,
Peggy Buth, Eva Castringius, Frauke Ei gen, Anna Faroghi, Thonas

Fl orschuetz, Gerhard Friedl, Eva G ubinger, Ronmeo G infelder, Carla
Guagliardi, Sabine Hornig, Laura Horelli, Christian Keinstar, Thonas
Koérner, Dagmar Knopfel, Veroni ka Kell ndorfer, Takehito Koganezawa, Bettina
Krieg, Via Lewandowsky, Webke Loeper, M+tM Agnes Meyer-Brandis, |sa

Mel shei mer, Sinon Dybbroe Meller, Andrea Neumann, O af N colai, Tilnan
Peschel, M guel Rothschild, Al brecht Schafer, Kai Schienenz, Hans-Christian
Schi nk, Andreas Schul ze, Maya Schwei zer, Al bert Wis

Curatorial statement

“Li ke earlier generations of English
intell ectual s who taught thensel ves
Italian in order to read Dante in the
original, | learned to drive to read Los
Angeles in the original.”

Reyner Banham 1971

Many Europeans continue to view Los Angel es as an urban-desi gn catastrophe
of the first order — as an overgrown congloneration of cities and towns
connected by a bewildering network of gigantic freeways, a dystopian non-
pl ace renote fromthe ideal of a neasured, humane city. Yet when the
English architecture critic Reyner Banhamarrived in L. A in 1965 with a
grant fromthe G aham Foundation, he was enchanted by the city. H's 1971
book Los Angel es: The Architecture of Four Ecologies is a veritable
declaration of love, not only to the outstanding architecture of Schindler
and Neutra but also to the anonynous everyday buil di ngs, the gas stations
and drive-ins, the culture of surfboards and muscle cars — and not | east
the freeways

Al though till then he had never sat behind the steering wheel of a car, he
was i mMmediately able to enjoy the freeway intersections as an aesthetic-

ki netic experience: “The Santa Mnica/ San Diego intersection is a work of
art, both as a pattern on a map, as a nonument agai nst the sky, and as a
ki neti c experience as one sweeps through it.”

Banhanis Los Angeles of the late 1960s and early 1970s has | ong ceased to
exist; the city has changed profoundly over the last forty years. Hi s once
controversi al book has becone a classic, recently reissued by the
University of California Press, but his fascination with the phenonenon of
L.A is as relevant as ever and is echoed in the work of the artists
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awarded grants to stay at Villa Aurora, the fornmer honme of Marta and Lion
Feuchtwanger in Pacific Palisades. The experience of the freeways is as
much a part of this sonetinmes anbival ent fascination as the continua
confrontation with cinematic inages, so characteristic of Los Angeles. Here
t oo Banham expresses the European experience of the city precisely:
“Visiting houses in Beverly Hlls or Bel Air can be a hallucinating
experience; an overwhel m ng sense of deja-vu mingles with an overwhel m ng
desire to sidle along corridors with one's back to the wall and to kick
doors wi de open before passing through.” Banham hinself contributed to
L.A's filmc hagiography: in 1972 he appeared in the BBC docunentary
Reyner Banham Loves Los Angeles.

C nemat ography and the filmindustry are a significant point of reference
for the exhibition Transatlantic Impulses. Central to it are the artists
approaches to to the present and the past, to nyth and reality, society and
urban space in Los Angeles and California. Just as they are reflected in
their function as cinematic icons, the thenes and | ocations are al so

subj ected to social and ecol ogical interrogation. |ssues such as strip
mning or L.A s water shortages play an equal role alongside the glanour
of Hol | ywood. Unli ke Banham who was still forced to counter European
intellectuals’ unquestioningly negative inmage of L. A as disturbing and
alien, the work of the Aurora artists shows a noticeabl e anbi val ence
towards the city and its outlying areas. It is significant that any of the
artists have shifted the focus of their interest fromthe netropolis to its
i medi ate and wi der surroundings. The L.A. River and the city' s water

probl ens, exposed to a w der public through Ronman Pol anski’s film
Chinatown, are repeatedly reflected in the artists’ work. Their gaze
reaches way beyond L. A 's wider catchnent-area however, extending to the
Moj ave Desert, Zabriskie Point, Death Valley and even the airplane
graveyard in the Sonora Desert in Arizona.

A further thene of the exhibition stens froman interest in the
architectural nanifestations of the ‘project of nodernity’ shared by nmany
of the artists. In L.A this interest neans an encounter with the history
of enmigration. Between the 1920s and the 1940s a series of German and
Austrian architects noved to California, including Erich Mendel sohn

Ri chard Neutra and Rudol ph Schindl er. Neutra who, together w th Mendel sohn
had al ready created one of the earliest flat-roofed houses, 1923 in Berlin,
provi ded the inpetus for the devel opnent of the Californian Case Study
Houses. These buil dings, both austere and filigree, have been an
inspiration to contenporary artists for years, but artists’ interests have
now shifted fromearly nodernismto the architecture of the 1960s and
1970s. There the focus is less on distinctive buildings than on the
anonynous urban and suburban structures so characteristic of Los Angel es
cityscape. This paradigm shift also corresponds to the history of
emgration; in 1964 the Austrian enigrant Bernard Rudofsky published his
epoch shapi ng Architecture Without Architects, acconpanying the eponynous
exhi bition at New York’s MOVA. Both show and book were instrumental to the
critical revision of nodernity — which included the work of Reyner Banham —
and the artists who have worked at Villa Aurora in recent years have
repeatedly addressed the issues it raises.
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From left to right:

Heike Baranowsky

Racetrack, 2010

3-channel video installation, stop motion
animation, , colour, sound, HD,

4:20 min. loop

Agnes Meyer-Brandis

Lying On Dimensions / first draft, 2010
Objects, documentation and video sketches
Eva Castringius

K-PAX, 2010

4 channel-photo projection

on wooden box, paintings (inside)

On the left: Agnes Meyer-Brandis
Photos: Eva Castingius, MR
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From left to right:

Veronika Kellndorfer Jorg Burkle

inside looking out, Lovell Beach House, 2008 Movement IV, 2010

Screen printing on glass Ink on Arches watercolor paper
Albrecht Schéafer Sabine Hornig

Ocellus, 2010 Stillleben am Fenster, 2010
Plastic foil, strings, spot lights, Wood, lacquer, polyester

variable dimensions Photos: Eva Castingius
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Bettina Krieg

Untitled, 2010

Ink and pencil on paper
Takehito Koganezawa
Cream + Aluminium, 2008
Video on DVD, loop
Untitled (soft sculpture
sunset), 2008

HD Video on DVD, loop
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From left to right:

Kai Schiemenz Isa Melsheimer

Drawings and maquettes, 2007-10 Umzug, 2008

Colin Ardley 6 mattresses, embroidery thread
Drawings, collages, objects On the black wall

and an architectural model, 2010 Bettina Krieg

Photos: Eva Castringius Untitled, 2010

Ink and pencil on paper



transatlantische impulse // exhibition documentation // page 7/12

Albert Weis

register, 2010

Aluminum profiles, neon,
automatic switch, cable,
mirror, aluminum

Photos: Eva Castringius




Top:

Thomas Korner

la barca, 2009

Audiovisual live performance
transferred to DVD,

7 min, loop, sound

Photos: Eva Castringius
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Below:

Maya Schweitzer

Shifting Time, 2009

Digital slideshow on DVD

Sylmar, 2009

Video on DVD, 16 min., colour, sound, loop
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Left: Wiebke Loper

Welcome home, 2006/10

Offset on wallpaper

Back: Eva Grubinger

The Trial of Henry Kissinger, 2009
Painted MDF

Right: Sabine Ercklentz/

Anja Weber, Homeland, 2007
2-channel video installation,
sound, loop

Left: Carla Guagliardi

1,2,3,4, 2007

4 rubber balloons, rubber bands,
air and time

Back: Thomas Florschuetz
Ohne Titel (Jet) 35 & 38, 2008/09
C-print, diasec

Right: Frauke Eigen

5 Gelatin silver print, 2005/07

Left: Dagmar Knopfel

Strukturen Los Angeles, 2009

18 C-prints

Right: Marcel Blihler

Not Done Yet, 2005/07

MDF, lacquer, diamond cap lights,
cable, chase light generator

Photos: Eva Castringius
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M+M

Montag, 2009
Synchronized narrative, 16 mm
on HD, two-channel film

Left: Anna Faroghi

Drawing Casablanca, 2009/10

Xerox copies, 400 sheets,

2-channel stop motion projection

Right: Laura Horelli/Gerhard Friedel
Shedding Details, 2009

Single channel video, 25 min, color, sound

Photos: Eva Castringius
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Left: Miguel Rothschild
4 Photo collages, 2010
Pierced C-prints, loose confetti

Right: Tilman Peschel
4 C-prints, 2006/07

Photo: Eva Castringius
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© Markus Richter / 2015



